Francoise Schein
at Bette Stoler

Much of Francoise Schein's work
of the last few years has involved
a search for new modes of map-

making In a variety of mediums
and forms her art has explored
the diagramming of contempo-
rary spaces and events for which
conventional maps are increas-
ingly inadequate—the new ab-
stract dimensions of circuits,
whether compaosed of data. light.
enerqgy or systems of transporta-
bon and circulation In her recent
show. she confronted the difficul-
ltes involved in representing the
complexity of the contemporary
City

Rather than construct a fixed
image of the cily. Schein's latest
mixed-media peres expenment
with ways of multiplying  our
experence of an urban terram
Cre inspiration for these pieces
18 the Chinese carbao a public-
information wall Thus. Schein's
light box ttled Cazibao for the
Cry of Pexing 132 by 24 by 5
inches) s a kind of patimpsest on
which she develops a noton of
the city as a nexus of flows of
mformation Within this densely
beauliful work a multdayered as-
semblage of hstoncal scientfic,
sowial topographical and techno-
logical elements generates new
vigwpaints frem which 1o consig-
er the aity

On a glowing field panted
brick red illummated by hghts
coming from behind a drawn and
efched plan of the old city of
Pelang and a map of 1ts modern
subway systemn overlap Pamnted
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in silver across the surface of
both are various Chinese constel-
lations. Visible through holes in
these maps are fragments of oth-
er diagrams of stars as well as
depictions of quarks—an inter-
section of the most ancient and
the newest representations of
man’s comprehension of matter
Finally. built over the piece I1s an
abacus. a grd that forms a set of
coorchnates The whole work res-
onates with an interpenetration
of ancient and modern modes of
knowledge. movement, work. ap-
prehension of the stars and the
seasons here conjoing with math
ematics and an evocation of con-
temporary technologies

Another hght box, Modef for a
fazibae for the City of Stockholm
{32 by 24 by 6 nches). also pre-
sents a translucent surface of
maps and plans of urban sys
tems !l juxtaposes the present-
day contours of this northern city
and its harbor with references to
the abiding importance of the
sea, the sup and the chimate in its
history  But here, the traditignal
map s merely one unit1n a larger
syntactical format. because the
piece mcorporates elements lke
a miniature television set and a
digital clock. the topegraphical
dimensions of the city coincide
with  other. nonspatial  struc-
tures

Schein, who was trained as an
architect. has consistently

sought ways to present her work
on a public scale (her subway
map of New York City embedded
in a Greene Street sidewalk is
one such realized project) Each
piece in this show was a model
for a much Jarger sculptural myrat
installation.

i the light boxes. at leasi n
ther maquette size. have a lapi-
dary clanty reminiscent of Cor-
nelt Schein's Time Zone pre-
sents a harsher and more iIMpos-
ng vision An 8by-14-foct cop-
per. aluminum and wood model
for a World Trade Center project
(f undertaken. the final work will
be twice tivs size). Time Jone s
a wall-mounted. global panorama
composed of a chaolic paich-
work of schematic maps of what
are predicted to be the world's
12 largest cities in the year 2000
Thick trregular and twisting verts-
cal strips of metal run across the
piece to indicate the 24 time
zones atthe topof each sinpis a
clock set far a parlicular zone
Thre drsturbing force of the work
lles i the unselling incompatiog-
iy between the precision of the
24 clocks and the prohlerating
disorder of the maps beneath
them Clock time seems haope-
lessly inadequale amid the aver-
lapping simultaneily of a mutat-
Ing “world city 7 The disjunction
of these systems. aiong with the
rusting metallic colors of the
work, suggests a dystopian

image of the fin-de -millennium,
—Jonathan Crary

Dazibao, 1986, mixed mediums, 32 by 24 by




